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AO1 Meaning: The Simplified Story 

(circle and look up any words that you do not understand). 

Verona is home to two feuding noble houses, the Montagues and the Capulets. In response to the constant 
brawling between members of these families, the Prince of Verona has issued an edict that will impose a 
death sentence on anyone caught duelling. Against this backdrop, young Romeo of the house of Montague 
has recently been infatuated with Rosaline, a niece of Capulet. Rosaline is quickly forgotten, however, 
when Romeo and his friends disguise themselves and slip into a masque ball at Capulet's house. During the 
festivities, Romeo catches his first glimpse of Juliet, Capulet's daughter. In one of Shakespeare's most 
memorable scenes, Romeo steals into the garden and professes his love to Juliet, who stands above on her 
balcony. The two young lovers, with the aid of Friar Laurence, make plans to be married in secret. 

Tybalt, Juliet's cousin, later discovers that Romeo has attended the ball, and he sets out to teach the young 
Montague a lesson at the point of his sword. Romeo is challenged by Tybalt, but tries  to avoid a duel 

between them since he is now married to Juliet (making Tybalt a kinsman). Mercutio, Romeo's best friend, 
takes up Tybalt's challenge and is killed in the ensuing fight. Enraged, Romeo slays Tybalt in turn. As a 

result of this bloodshed, the Prince proclaims that Romeo is to be banished from Verona for his actions. 
Romeo has time to consummate the marriage and bid farewell to Juliet, though he hopes to be reunited 
with her once the Capulets learn that they are man and wife. 

The Capulets, meanwhile, press for Juliet to marry Paris, a cousin to the Prince. Juliet, relying again on Friar 
Laurence, devises a desperate plan to avoid her parent's wishes. She obtains a drug that will make her 
seem dead for forty-two hours; while she is in this state, Friar Laurence will send word to Romeo of the 
situation so that he can rescue her from her tomb. Unfortunately, fate will not be so kind; the letter from 
Friar Laurence is delayed. Romeo instead hears second-hand news that Juliet has died. Grief-stricken, 
Romeo purchases poison and hastens to Juliet's tomb to die at her side. Meanwhile, Friar Laurence has 
discovered to his horror that his letter did not arrive, and he means to take Juliet away until he can set 
things right. 

At the tomb, Romeo encounters Paris, who mourns for Juliet. Romeo slays Paris, then enters the tomb and 
downs his poison. As Friar Laurence comes upon the scene, Juliet awakens only to find the lifeless body of 
her beloved Romeo laying beside her. Juliet takes the dagger from Romeo's belt and plunges it into her 
heart. Upon this scene, the Prince arrives—along with the Montague and Capulet parents—demanding to 
know what has happened. Friar Laurence relates to all the tragic tale of Romeo and Juliet's secret marriage 
and their senseless suicides. The Montagues and Capulets, when faced with the terrible price that their 
feud has exacted, vow to put an end to the enmity between their two houses. The play closes with the 
Prince reflecting upon the tragedy of the two young lovers’ deaths. 

 

On the next page, produce a list of ten bullet-points 
which tell the story of Romeo and Juliet… 
 

 

 

 



 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



AO3: Context 

Even though you are not assessed for context for the Shakespeare section of the 
exam, you need to have an understanding of what was happening at the time 
that the play was set. This information will support your understanding of key 
characters and events within the play and why characters’ behaviour is 
somewhat controversial in parts. 

Government 

The reigning monarch of England was Queen Elizabeth I. She governed the nation from London, even 
though fewer than half a million people of the total country population of six million that lived in the 
country. The average man had no vote and women had no rights whatsoever. 

Religion 

England was a Christian country. All children were baptized, soon after they were born. They were taught 
the value of the Christian faith and instructed to their duty to God. Marriages were conducted only by 
licensed clergy and according to the Christian rites of tradition. In Elizabethan times, people got married 
much earlier than they do today. It would be common practice to get married at 13 years of age. Normally, 
parents would choose their child's partner and this would be based on wealth, potential titles and family 
ties.  

Drama and the Theatre 

At the beginning of the Elizabethan era, plays were performed by groups of actors. These were all -male 

characters (boys acted the female roles) who travelled from town to town, performing in open spaces with 
the permission of the landowner. In 1576, the Theatre (imaginatively named) was constructed for 

performances to take place within. This was met with disapproval; theatres brought huge crowds together 
which resulted in fast spreading disease and dangerously, new ideas. The Puritans tried to close down the 

theatres as they were concerned that rules of behaviour were not as strict as they would prefer. 

Shakespeare and Tragedy 

Shakespeare’s purpose when writing the play was to explore the validity of true love.  The basic story 

would have already been familiar to his audience; Shakespeare’s aim was to produce an interesting 
variation on the theme of forbidden love.   

 
A tragedy is a drama which traces the career and downfall of an individual.  The ingredients of tragedy are: 

*The tragic hero should be of high, but not perfect, worth or standing. 
*A tragic flaw, weakness or excess of arrogant ambition (hubris) leads to downfall.  

 
‘Romeo and Juliet’ is viewed as a tragedy because it is generally accepted that responsibility for their 

downfall lies outside the characters- in the workings of so-called Fate.  It is the family feud rather than any 
moral weakness that leads to the deaths of the lovers. 

 

Comprehension Questions (AO1) 
Answer in full sentences that make sense on their own.  

 
1. What rights did women have in Elizabethan times? 

2. Which religion was predominant within England at the time? 
3. Why was the construction of the Theatre met with disapproval? 

4. What are the ingredients of a tragedy and how does Romeo and Juliet fit these? 
5. Why did Shakespeare write the play? 

 



 
 

 
 

 
 

 
 

 
 

 
 

 
 
 

 
 

 
 

 
 

 
 

 
 

 
 

 
 

 
 

 
 
 

 
 

 
 

 
 

 
 

 
 

 
 

 
 
 
 
 



AO2 The Features of a Shakespearean Text 

Feature Definition Example 

Tragedy 
 

A drama that tracks the downfall of a 
flawed hero 

 

 
Protagonist 

The heroic lead within a play, text or film  

Prologue The introductory section of a play or text  

Foil A foil character is one that has traits that 
are opposite of another character 

 

 
Foreshadowing 

A hint of an event that will take place at 

a later point 
 

 

Soliloquy 

Speaking aloud alone on stage, usually 
about personal thoughts or feelings 

 

 

Allusion 

Reference to someone in a direct or 
indirect way, usually a biblical or 

mythological reference within literature 

 

 

 

Sonnet form 
 

A lyric poem consisting of fourteen lines 
in iambic pentameter, typically used to 

show particularly strong emotions 

 

 
Iambic 

pentameter 

a line of verse with five metrical feet, 
each consisting of one short (or 

unstressed) syllable followed by one long 
(or stressed) syllable. 

 

 
Dramatic Irony 

 

When the audience knows more than 
the characters. Dramatic irony gives 
power to the audience. Shakespeare 

uses it to highlight the cruel nature of 
fate. 

 

Prose 
 

Also known as free or blank verse, 

written text in ordinary form  
 

Oxymoron 
 

A type of antithesis with two 
contradicting terms that relate to the 

same idea. 

 

Religious 
imagery 

Figurative language that creates religious 

connotations for the audience 
 

Pun Word play for humour, using a word that 
has several meanings. 

 

 

Juxtaposition  

Two things placed together for 
contrasting effect. 

 

 



 

How to use this booklet 

 

This is your Romeo and Juliet bible! Once we complete the unit, this will be 
your go-to guide for revision. As you complete each section, you will see the 
following icons that give you analysis of characters or themes explored within 
the play: 

      FIRST IMPRESSIONS 

 

Juliet Romeo Lord Capulet 

Lady Capulet Nurse Friar Lawrence 

Mercutio Benvolio Tybalt 

 

Use this page to add adjectives to each character as we are introduced to 
them to give you a developed understanding of their personality; later in this 
booklet, we will revisit each character and consider how their experiences 
reveal other aspects of their character. 

 

CHALLENGE: What is the purpose of each character- what are we meant to 
learn from them? 

 

 

 

 



Act One Comprehension: Summary of Act One (AO1) 

A1S1: Sampson and Gregory, servants to the Capulets and Abraham and Balthasar, servants to the 
Montague family start a _____________, which is joined by Benvolio (Montague) and Tybalt (Capulet). 

Escalus, the Prince of ______________who angrily learns of this fight, declares a death penalty for further 
________ between the two families. Romeo we learn is ________; Rosaline, the object of his affections will 

not requite his love. His friend Benvolio tells Romeo to look at other girls  to stop Romeo lingering over 
thoughts of her. 

A1S2: Meanwhile Capulet is _____ for Paris to marry his daughter Juliet and plans a party to be held later 

that night. Capulet discusses Juliet with Paris, and shows concern that she is still too young but then closes 
the discussion by stating that he hopes Paris can win her ______. 

A1S3: Lady Capulet discusses the idea of marriage to Paris with Juliet. The Lady asks the Nurse to stay 
whilst she discusses marriage with Juliet. Lady Capulet asks Juliet what she thinks about getting married. 
Juliet replies that she has not given it any thought. Lady Capulet observes that she gave _______to Juliet 
when she was almost Juliet’s current age. She excitedly continues that Juliet must begin to think about 
marriage because the “valiant Paris” has expressed an interest in her. Juliet dutifully replies that she will 
look upon Paris at the feast to see if she might ______him. 

A1S4: Romeo explains that in a dream he learned that going to the feast was a bad idea. Mercutio 
responds with a long speech about ________ of the fairies, who visits people’s dreams. The speech begins 
as a joke, but Mercutio becomes almost _________by it, and the moment becomes tense. Romeo steps in 
to stop the speech and calm Mercutio down, at which point Mercutio admits that he has been talking of 
nothing. Romeo has a feeling that the night’s activities will set in motion the action of fate, resulting in 
untimely ________.  

Romeo and friends decide to turn up uninvited, Romeo hoping to see _________ whom he still pines for.  

A1S5: At the Capulet's party, Romeo who is disguised by a ______, becomes transfixed by Juliet and falls in 
love with her on sight. Capulet stops Tybalt from attacking Romeo at his party, telling him there will be 

other opportunities, but also that he is being __________ by attempting to start a fight in the Lord’s home. 
Meanwhile, Romeo has approached Juliet and touched her hand. In a dialogue laced with religious 

metaphors that figure Juliet as a saint and Romeo as a pilgrim who wis hes to erase his _______, he tries to 
convince her to kiss him and Juliet agrees to remain still as Romeo kisses her.  

Both Romeo and Juliet learn that they are each enemies of the other's family. A Prologue sung by a choir 
dramatizes the conflict both Romeo and Juliet feel between their love for one another and their ________ 
to their respective families. 

Use the vocabulary below to fill in the gaps 

 
Street fight 
Verona 
Feuding 
Lovesick 
Keen 

Birth 
Queen Mab 
Death 
Entranced 
Rosaline 

Mask 
Disrespectful 
Sin 
Loyalty 
love 

 
 
 
 
 
 



Comprehension Questions (AO1) 
1. Choose three adjectives to describe Romeo. Is he our typical hero? Why/why not? 
2. How does Shakespeare ensure that the audience understand the severity of the feud? 
3. What do we learn about Juliet at this stage? 
4. How does Shakespeare want Capulet to appear to the audience? Why? 
5. What phrase shows Juliet’s shock when she finds out Romeo is a Montague? 
6. Where are later events of death or misfortune foreshadowed within this act? 

 
 
 

 
 

 
 
 
 
 
 
 
 
 
 

 
 
 
 
 

 
 

 
 

 
 

 
 
 
 

 
 
 
 

 

 
 

 
 

 
 

 
 

 



Salford school kids produce film aimed at 

tackling gang crime 
Police and Crimestoppers join forces with pupils It’s gritty, dramatic, deals with gangs 

and domestic abuse – and the entire film is the work of teenagers in Salford. 

Justin Mottershead 

• Published: 28 02 2017 

Pupils in Salford have teamed up with Greater 
Manchester Police and Crimestoppers to produce a film 
aimed at tackling gang crime. 

Fearless, a new 20 minute drama tells the story of one 
young woman’s ordeal at the hands of her gang member 

boyfriend and how an anonymous report to Crimestoppers helps her regain her life. 

It was written, performed, filmed and edited entirely by young people from Salford, backed by 
Salford City Council, Greater Manchester Police, charity Crimestoppers which allows people to 

pass on crime information completely anonymously and the Greater Manchester Police and Crime 
Commissioner. 
And tonight (Tuesday Feb 28) it will be given a red carpet premiere in the city which created it. 

Councillor David Lancaster, lead member for environment and community safety, said: “Over 150 
high school pupils spent two months working with a theatre company last year exploring the 

impact of gangs on their local communities. 
“Young people said loud and clear that gangs ruin lives and communities and then created 
thought-provoking performances to ‘Stand up for Salford.’ It’s about showing young people that 

they too can stand up against criminals in their city.” 
Harrop Fold’s drama was chosen to be filmed for the Crimestoppers website and it has been 

brought to life by students from UTC@MediaCity who handled everything from choosing the actors 
to lighting, editing and the musical score. 
Inspector Dave Turner from GMP’s Project Gulf said: “The Fearless film is great for engaging 

young people, and projecting positive messages across to them. 
“We’re fully aware that there are young people who have information on crimes, whether these 

crimes have happened already or are planned for the future. 
“This film demonstrates exactly how they can report the information to the police, safely and most 
importantly, anonymously. 

“The young people of today are our future and this is why we’re investing in educating and 
assisting them to help make Salford a better and safer place for everyone. 

“Greater Manchester Police is committed to working with all of our partners to send a very clear 
message to anyone involved in organised and gang crime: we will find you, and you will be held 
accountable for your actions, however long after the crime is committed.” 

Gary Murray, Crimestoppers Regional Manager said: “Crimestoppers are proud to support the 
premier of the Fearless film, helping to remind and educate young people that they too have the 

option to report crime anonymously. 
“The film clearly demonstrates how Crimestoppers, and Fearless.org, our online resource for 
young people and youth workers, can help young people to seek the advice and assistance 

required in situations when either they or someone they know are at risk. 
“The option to now report crime anonymously online as well as the traditional phone call, further 

enables young people to help keep Salford safe.” 
Greater Manchester Mayor and Police and Crime Commissioner Tony Lloyd said: “This powerful 
film shows the devastating impact gang culture can have on our communities. 



“The young people who have created it must be applauded for their creativity and the empowering 
message they are sending to those who feel trapped at the mercy of gangs that you can safely 

speak out and bring them down. 
“I encourage those with intelligence about any crime to pass it on. Information from the community 

is a vital tool in tackling organised crime and thanks to the fantastic work of Crimestoppers, victims 
can safely and anonymously help us to do that.” 

 

Comprehension questions (AO1) 

1. Which five organisations supported the making of Fearless? 

2. What do gangs ruin? 

3. What is Greater Manchester’s message to anyone involved in organised and gang crime? 

4. Which adjective is used to describe the impact of gang culture upon the community? 

5. Who does Tony Lloyd thank for their fantastic work? 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



A1 VOCABULARY QUESTIONS 

 
 

Which adjective means ‘disobedient or insolent’? 
1. Solemn 

2. Saucy 
3. Severe 

4. Sullen 
 

 
Which verb means to deceive someone? 

1. huddled 

2. hoodedged 
3. hoodwinked 

4. headed 
 

 
Which verb means ‘publicly fight’? 

1. shout 
2. trawl 

3. argue 
4. brawl 

 
A fleer is… 

1. A form of disease. 
2. A sound of shock. 

3. A look of utter disgust. 
4. A word or phrase used to avoid saying an 

unpleasant or offensive word. 

 

 

 
 

Which adjective means apparently beautiful? 
1. demeaning 

2. preening 
3. Well-meaning 

4. Well-seeming 
 

 
Which noun represents rebellion? 

1. Love 

2. Simplicity  
3. Transgression  

4. Society 
 

 
Which adjective means ? 

1. Agitated. 
2. Vindictive. 

3. Absurd. 
4. Wretched. 

 
 

Marr’d is … 
1. To spoil or ruin something 

2. The situation in which the audience of a 
play knows something that the characters 

do not. 

3. A word or phrase used to avoid speaking 
the truth 

4. Showing appreciation for something. 
 

Write a letter to Prince Escalus as a concerned member of the public, complaining about the ongoing 

street brawls in Verona.  You should include: 
 
A formal letter format 
Formal and sophisticated vocabulary, trying to use all the Act 1 vocabulary list 

Three developed reasons for your letter, set out in paragraph form 

A final paragraph, stating the resolution you expect as a result of your correspondence. 
 

 
 

 
 

 
 

 
 



Act Two Comprehension: Summary of Act Two (AO1) 

A2S1: Having left the feast, Romeo climbs a wall and leaps down into the Capulet _________ Juliet 
suddenly appears at a window above the spot where Romeo is standing. Romeo compares her to the 

morning ____, far more beautiful than the moon it banishes. He nearly speaks to her, but thinks better of 
it. Juliet, musing to herself,  asks why Romeo must be Romeo—a Montague, and therefore an _______ to 

her family. Romeo responds to her plea, surprising Juliet, since she thought she was alone. The pair 
confesses their ______. Romeo begins to swear to her, but she stops him, concerned that everything is 

happening too quickly. He reassures her, and the two confess their love again. Juliet tells Romeo that she 
will send someone to him the next day to see if his love is _________ and if he intends to wed her; they 

settle on nine in the morning.  
 

A2S2: Romeo visits Friar Lawrence and describes his new love for Juliet, his intent to _______ her, and his 
desire that the friar _________ to marry them that very day. Friar Lawrence is shocked at this sudden shift 

from Rosaline to Juliet. He comments on the _________ of young love. Romeo defends himself, noting that 
Juliet returns his love while Rosaline did not. Remaining _________at Romeo’s sudden change of heart, 

Friar Lawrence nonetheless _______ to marry the couple. He expresses the hope that the marriage of 
Romeo and Juliet might end the _______ ravaging the Montagues and Capulets. 

A2S3: Mercutio and Benvolio discuss the fact that Tybalt has sent Romeo a challenge to a ______. Romeo 
arrives, followed shortly by the Nurse, and when they are alone Romeo tells her of the ________ plans: the 

ceremony will be performed that afternoon, and so Juliet will need to leave home secretly and meet him at 
the Friar’s cell. 

A2S4: Juliet anxiously presses the Nurse for news. The Nurse claims to be too tired, sore, and out of breath 
to tell Juliet what has happened. Juliet grows ________, and eventually the Nurse gives in and tells her that 
Romeo is waiting at Friar Lawrence’s cell to marry her.  
 
A2S5: As they wait for Juliet to arrive at the cell, Friar Lawrence counsels Romeo to love moderately and 
not with too much ___________, saying, “these violent delights have violent ends” (2.5.9). Juliet enters 
and the lovers exit with Friar Lawrence to be wed. 

 

Use the vocabulary below to fill in the gaps 
 
Orchard 
Honourable 
Marry 
Feud 
sceptical 

Duel 
Frantic 
Intensity 
Fickleness 
agrees 

Sun 
Enemy 
Wedding 
Love 
consent 

 
 
 
 

Comprehension Questions: 
1. Choose three adjectives to describe Friar Lawrence. Is he what we expect? 
2. How does Shakespeare ensure that the audience understand the extremity of time in this act? 
3. What do we learn about Romeo at this stage? 
4. How does Shakespeare want the Nurse to appear to the audience? Why? 
5. What phrase shows Romeo’s love at first sight? 
6. What reasons could Shakespeare have had to choose not to include a scene showing the wedding 

of Romeo and Juliet? 

 



 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



Ariana Grande is more than an 'admirable young woman', Piers 

Morgan - she's a musician of steel 

KA TE SOLOMON 

5 JUNE 2017 • 12:22PM 

It was one in the eye for terrorism in Manchester last night as Ariana 
Grande and friends put on a peerless celebration of love, life and pop 
music. Concertgoers were visibly tired and emotional from the 
harrowing events at Manchester Arena not two weeks before, but the 
smiles emanating from the crowd seemed to indicate that, for many, 

this mega, star-studded singalong was exactly what they needed. In the face of hate and fear, 
Manchester came out with an emphatic, “Nope”.    

Delivering that message were Ariana Grande and gangs of her female fans, who clutched each 
other and cried as their idol led a cavalcade of stars through a cathartic and empowering set. 

The 23-year-old held it together like nothing I have ever seen; every crack of her voice was 
tempered by an effortless vocal run, every watery-eyed wobble brought back under control by a 
look, a smile, a wave into the crowd. 

How she didn’t just dissolve into a puddle while clutching the quivering hand of the world’s tiniest 
soloist during Parrs Wood High School choir’s rendition of My Everything, I will never know. It 
was an awe-inspiring display of strength. 

Over the past weeks the language used to describe Ariana Grande has been frustrating for fans to 
hear. Media descriptions have focused on her status as a former TV star, her popularity among 
young fans (“teenybopper princess”) - even the word “popstar” has seemed deployed as a 
demeaning epithet in the commentary of rockist critics who think real music died with Ian Curtis. 

We’ve heard over and over that her reactions and compassion are surprising because she’s only 23, 
as though being young precludes you from being kind or caring about anyone other than yourself. 

Of course the internet’s highest-paid troll Piers Morgan had some opinions to share. 

“If the Queen can visit the victims in hospital, so can the star they paid to see," he tweeted 
furiously, days after the Manchester bombing when Grande, clearly traumatised, had returned to 
her home in Florida to be with family. 

"I expected her to stay, visit & comfort her wounded fans & relatives of those who died,” he added. 
She did, of course, visit victims last week but Morgan, who thinks he is doing the Lord’s work by 
calling out the transgressions of famous women when they fail to conform to what he has deemed 
correct behaviour, could not concede that she was alright really until the One Love concert proved 
her strength and compassion beyond all doubt.   

It wasn’t enough for her to put the concert on, to raise $9 million, to comfort and heal w ith 
thousands of fans: it had to be all that and flawless too. 

Even then his apology was hampered by more of that pesky language.  He tweeted: 

I misjudged you, @ArianaGrande & I apologise.  
You're an admirable young woman & this is a magnificent night.  

Respect.👍#OneLoveManchester pic.twitter.com/r4v6NQMr97 

— Piers Morgan (@piersmorgan) June 4, 2017 

‘Young woman’ is something men say to women of all ages to remind them of their place in the 
grand social hierarchy, the implication being that you’ve managed to do something good despite 
the handicaps of being both young and a woman - so it’s really a good job that Morgan is less than 
a blip on Ariana’s radar. 

http://www.telegraph.co.uk/authors/kate-solomon/
https://twitter.com/ArianaGrande
https://twitter.com/hashtag/OneLoveManchester?src=hash
https://t.co/r4v6NQMr97
https://twitter.com/piersmorgan/status/871465038699270145


Female popstars - or, let’s face it, all women - have to work twice as hard to be taken seriously by 
the media. Pop music is seen as frivolous, synthetic, disposable and goes against what the old, 
white and overwhelmingly male media deems Important Art (aka Music With Guitars Involved). 
Artists are “princesses”, “living dolls” or “reality TV stars” who somehow got lucky singing their 
little songs to their teenybopper fans and should therefore stay in their lanes. 

In 2015, Little Mix were made fun of for talking politics to their fans. More recently, Katy Perry has 
come in for ridicule for her single Chained To The Rhythm’s social conscience because women 
having more than one dimension still comes as a surprise to some people. 

Relatively young and slight of build, Ariana Grande was dismissed by Morgan and swathes of the 
media for years, then vastly underestimated. She’s a sparkling presence on Twitter where she 
insists on keeping control of her own accounts - and you only have to listen to the music she puts 
out to understand that she’s a clever and forthright woman (with an amazing ear for a banger). She 
didn’t need to prove anything to anyone last night but she gave us everything she had. 

She pulled the entire One Love concert together for a city full of hurt, while dealing with what must 
be overwhelming sadness and (misplaced) guilt - and she did it all while looking and sounding 
incredible. What a woman. 

Comprehension questions (AO1) 

1.What did Manchester figuratively reply, ‘nope’ to? 

2.Which words have the media used to describe Ariana Grande that the writer finds demeaning? 

3.Describe two examples that the writer gives for female role models being patronised in the media. 

4.What does the writer think of Grande based upon the line, ‘she gave us everything she had’? 

5. What do you think makes a positive role model for young people? 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



A2 VOCABULARY QUESTIONS 
 
 

Which adjective means unharmed? 
1. Unjointed  

2. unbruised 
3. unhit  

4. undamaged  
 

 
Wanton is… 

1. wanting something 
2. unwanted 
3. uncontrolled  

4. listening 
 

 
 

Sallow is… 
1. A form of disease. 

2. A bad mood 
3. The opposite of shallow 

4. Looking sickly or pale 
 

 

 
 

Which adjective means honest? 
1. deceitful 

2. conceit 
3. frank 

4. Well-seeming 
 

 
Which noun represents late? 

1. Tardy 
2. Timely 
3. Ill timed 

4. Bad timed 
 

 
Wherefore means… 

1. Why? 
2. Where? 

3. What? 
4. When? 

 
 

 

 

 

 

 

 

 

 

 

 

 

 

 



Act Three Comprehension: Summary of Act Three (AO1) 

A3S1: Tybalt approaches Benvolio and Mercutio and asks to speak with one of them. Annoyed, Mercutio 
begins to taunt and ________him. Romeo enters. Tybalt calls Romeo a villain and commands him to draw 

his sword. Romeo protests that he does not wish to fight him; Mercutio angrily draws his sword and states 
that if Romeo will not fight Tybalt, he will. Mercutio and Tybalt begin to fight. Tybalt stabs Mercutio and 

Mercutio dies, _________ both the Montagues and the Capulets. When Tybalt, still angry, storms back 
onto the scene, Romeo kills Tybalt, before running in panic.  The Prince enters, and chooses to _________ 

Romeo from Verona. He declares that should Romeo be found within the city, he will be killed. 
 

 A3S2: Juliet longs for night to fall so that Romeo will come to her. Suddenly the Nurse rushes in with news 
of the fight between Romeo and Tybalt. But the Nurse is so distraught, she _________ over the words, 

making it sound as if Romeo is dead. The Nurse then begins to moan about Tybalt’s death, and Juliet briefly 
fears that both Romeo and Tybalt are dead. When Juliet understands that Romeo has killed Tybalt and 

been sentenced to exile, she curses __________. Juliet claims that Romeo’s banishment is worse than ten 
thousand slain Tybalts. The Nurse assures her that she knows where Romeo is hiding, and will see to it that 

Romeo comes to her for their __________ night.  
 
A3S3: In Friar Lawrence’s cell, Friar Lawrence tells Romeo that the Prince has only banished him. Romeo 

claims that banishment is a __________ far worse than death, and falls to the floor. The Nurse arrives, and 
Romeo desperately asks her for news of Juliet. Friar Lawrence stops him and scolds him for being 

___________. The friar sets forth a plan: Romeo will visit Juliet that night, but make s ure to leave her 
chamber, and Verona, before the morning. He will then reside in Mantua until news of their marriage can 

be spread. The Nurse hands Romeo the ring from Juliet, and this physical __________of their love revives 
his spirits.  

 
A3S4: Capulet, Lady Capulet, and Paris walk together. Paris is about to leave when Capulet calls him back 

and says he thinks his daughter will listen to him, then corrects himself and states that he is sure Juliet will 
___________ by his decision. He promises Paris that the wedding will be held on Wednesday, then stops 

suddenly and asks what day it is. Paris responds that it is Monday; Capulet decides that Wednesday is too 
soon, and that the wedding should instead be held on ___________. 

 A3S5: before dawn, Romeo prepares to lower himself from Juliet’s window to begin his exile. The Nurse 

enters to warn Juliet that Lady Capulet is approaching. Standing in the orchard below her window, Romeo 
promises Juliet that they will see one another again, but Juliet responds that he appears pale, as one dead 

in the bottom of a ___________. Romeo answers that, to him, she appears the same way, and that it is 
only sorrow that makes them both look pale.  

 
Lady Capulet enters the room and mistakes Juliet’s tears as continued grief  for Tybalt. When Lady Capulet 

tells Juliet about Capulet’s plan for her to marry Paris on Thursday, she ________ the match, Capulet 
enters the chamber. When he learns of Juliet’s determination to defy him he __________ to disown Juliet 
if she refuses to obey him. When Juliet entreats her mother to intercede, her mother denies her help. 
The Nurse advises her to go through with the marriage to Paris—he is a better match, she says, and Romeo 
is as good as dead anyhow. Juliet pretends to agree, and tells her nurse that she is going to make 
confession at Friar Lawrence’s. If the friar is unable to help her, Juliet comments to herself, she still has the 
___________ to take her own life. 



 

 

Use the vocabulary below to fill in the gaps 

 
Rejects 
Thursday 
Provoke 
Stumbles 
nature 

Power 
Abide 
Tomb 
Threatens 
unmanly 

Curse 
Exile 
Wedding 
Penalty 
symbol 

 
 
 
 
 
 

Comprehension Questions (AO1) 

1. Choose three key events from this act that speed up the intensity of the tragedy. 
2. How is honour and reputation important within this  act? 

3. How does the Nurse lose Juliet’s trust? 
4. Why does Friar Lawrence scold Romeo? 

5. What possible problems does the Friar’s plan present? 
6. What one thing does Juliet still feel is within her control (what is not)? 

 
 

 
 

 
 
 
 
 
 
 

 
 

 
 

 
 

 
 

 
 
 
 
 
 
 
 
 
 



This is no way to be a man 
Barely a week goes by without another young Briton being brutally 

killed in a knife attack. Acclaimed actor and writer Lennie James, 
who will star in Fallout, the TV version of Roy Williams's play about 

teenage violence, has watched in horror as the death toll mounts. 
Here, in an open letter to the knife carriers, he draws on his own 

difficult upbringing to make an impassioned plea to the lost 

generation of young boys who visit random savagery on their victims 

Lennie James 

Sunday 8 June 2008 00.01 BSTFirst published on Sunday 8 
June 2008 00.01 BST 

To whom it may concern, 

My name is Lennie James. I am a 42-year-old father of three. I grew up in south-west London. I 
was brought up by a single mother. I was orphaned at 10, lived in a kids' home until I was 15 and 
was then fostered. I tell you this not to claim any special knowledge of how you've grown, but to 
explain how I have, and from where I draw my understanding. 

I want to talk to you about the knife you're carrying in your belt or pocket or shoe. The one you got 
from your mum's kitchen or ordered online or robbed out of the camping shop. The knife you tell 
yourself you carry for protection, because you never know who else has got one. 

I want to talk to you about what that knife will do for you. If you carry it, the chances are you will 
be called on to use it. It is a deadly weapon, so if you use it the chances are you will kill with it. So 
after you've killed with it, after you've seen how little force it takes for sharpened steel to puncture 
flesh. After your mates have run away from the boy you've left bleeding. When you're looking for 
somewhere to dash the blade, and lighter fluid to burn your clothes. When your blood is burning in 
your veins and your heart is beating out of your chest to where you want to puke or cry, but can't 
coz you're toughing it out for your boyz. When you are bang smack in the middle of 'Did you see 
that!' and 'Oh, Jesus Christ!' here's who to blame... 

Blame the boy you just left for dead. Blame him for not believing you when you told him you were 
a bigger man than him. Blame him for not backing down when you made your chest broad, 
bounced into him and told him about your knife and how you would use it. Blame him for calling 
you on and making you prove yourself. Tell yourself if he had just freed up his phone or not cut his 
eyes at you like he did, he wouldn't be choking on his blood and crying for his mum. 

Then blame your mum. When the police are banging down her door looking for you, or she hears 
the whispers behind the 'wall of silence', tell her it's all her fault for being worthless. Cuss her out 
for having kids when she was nothing but a kid herself, or for picking some drug or some man over 
you again and again. Even if she only had you and devoted herself to you, even if she is a great 
mum, blame her anyway. Blame her for not being around more to make sure you took the chances 
she was out working her fingers to the bone to give you. 

When you're done with her, blame the man she picked to make you with. Blame him for being less 
than half the man he should have been. When he comes to bail you out and starts running you 
down for the terrible thing you've done, tell him straight: 'I did what I did coz you didn't do what 
you should have done.' Even if he did right; respected your mother, worked to provide for his 
family financially and spiritually, taught you right from wrong and drummed it home everyday... 
Even if he nurtured you as best he could, blame him for the generation of men he comes from. 

https://www.theguardian.com/culture/lennie-james


The one that allowed an adolescent definition of manhood to become so dominant. The one that 
measures a man by how many babymothers he has wrangling his offspring, or by how 'bad' his 
reputation is on the streets of whatever couple of square miles he chooses to call his 'ends'. 

Damn them for letting you believe that respect is to be found with gun in hand or knife in pocket. 
Damn them and everyone who feeds the myth of these gangsters, villains, thieves and hustler s. 
Anyone who makes them heroes while damning hard-working, educated, honest men as weak or 
sell-outs. 

If you are black, blame white people for the history of indignities they heaped on you and yours. 
For the humiliation of having to go cap-in-hand or get down on bended knee or having to burn shit 
down before you are afforded something so basically fundamental as equality. If you are white, 
blame black folk and Muslims for taking all your excuses. Failing that, blame a class system that 
keeps you poor and ignorant so the 'uppers' and 'middles' can feel better about themselves. 

You have good reason to blame them all. I wouldn't be you growing up now for love nor money. 
Your generation has so little room to manoeuvre. We had more space to step around the bull.  

The police stopped and searched us, but we fought that right out of their hands - we hoped into 
extinction. But they want to bring back that abusive practice. They are still hooked on punishment 
rather than prevention. They seem ignorant to the fact that they are feeding you acceptance of an 
already prevalent gang mentality. As far as you can see, the police are not protecting and serving 
you, they are coming at you like just another street gang trying to boss your postcode. 

When I was where you are now, generations of state agencies, social services, policy -makers and 
politicians had not abdicated all responsibility for me. We weren't left to our own devices like you 
have been. Is it any wonder that you end up expressing yourself in such a violently pathetic way? 

We should be ashamed. I am. You have shamed us into a desperate need to do something about 
ourselves. We have collectively failed you and we should take all the blame that is ours for that... 
but so should you. 

I blame you. I blame you because as a generation you are selfish, self-centred and have little or no 
empathy for anyone but yourselves. You are politically stunted and socially irresponsible and... you 
scare us. What scares us most is that you would rather die than learn. Your only salvation may be 
that still most of you aren't playing it out dirty. The vast majority of young men, even with all that 
is stacked against them, are finding their way around the crap. The boy you will kill, should you 
continue to carry that knife, almost certainly had the same collective failures testing him. He 
probably felt no less abandoned and no less scared. He also, almost certainly, wasn't carrying a 
knife. 

Whatever it seems like, whatever you've read, whatever you tell yourself about protection being 
your reason, statistics show the life you take will be that of an unarmed person. That is what that 
knife will do for you. It will make you escalate a situation to where it is needed. It will give you a 
misguided sense of confidence. It will make you the aggressor. That knife will make you use it. It 
will bring you nothing worth having. There is no respect there. The street may give you some 
passing recognition, but any name you think you might make will soon be forgotten. 

Your victim will be remembered long after you. Name me one of the boys who killed Stephen 
Lawrence. Once you've bloodied that knife you may as well be dead because you'll be buried for 10 
to 20 years. Banged up for that long, only a fool would look back and think it was worth it. You'll be 
nothing more than a sad, unwanted, unnecessary statistic. 

If you were mine, this is what I would tell you. I would make myself a big enough man to beg. I'd 
get down on bended knees if I had to. I would beg you to take that knife out of your pocket and 
leave it at home. I would tell you that I know you are scared and lost and that I know the risks 



involved in what I'm asking you to do. I know that what we could step around, you have to walk 
through, and that there is always some fool who isn't going to make it any other way but the wrong 
way. I'm just begging you not to be that fool. 

Be a better man than that. Let the story they tell of you be that you exceeded expectations... that 
you didn't drown. Don't spend your days looking to be a 'bad-man' - try to be a good one. Our 
biggest failure is that our actions have left you not knowing how precious you are. We have left you 
unaware of your worth to us. You are precious to us. Give yourself the chance to grow enough to 
understand why. 

Be safe. 
Lennie James 

Analytical and Evaluation Questions (AO2, AO4) 

1.From first reading, what is the writer’s overall opinion of knife crime? 

2.How does the writer’s use of personal pronoun make the letter more accessible to the reader? 

3.To what extent would you describe the tone of the letter as anecdotal and why? 

3.What is the effect of the repeated use of the verb, ‘blame’ in the fourth and fifth paragraph? 

4.How does this contrast with the fourteenth paragraph? How does this structure make the purpose of the 

text more effective? 

5. A review of the letter stated that, ‘James's letter was understanding rather than accusing.’ To what extent 

do you agree with this statement? 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



A3 VOCABULARY QUESTIONS 
 
 

Which adjective means ‘bringing shame upon 
someone? 

5. Disobedient 
6. Dishonest 

7. Dishonourable  
8. Dystopian 

 
 

Which verb means to cause a large amount of 
harm? 

5. reeked 

6. wreaked 
7. reaked 

8. wrenched 
 

 
Which verb means ‘destroy or damage by 

crushing or tearing’? 
5. mangle 

6. mesh 
7. murkle 

8. mingle 
 

 

 

 
 

Which verb means to scold? 
5. chide 

6. cherish 
7. chile 

8. child 
 

 
Which noun represents false or damaging 

statements? 
5. Slither 
6. Slander  

7. Scandal 
8. Society 

 
 

Which adjective means inappropriate  
behaviour? 

5. Unseemly 
6. Unnasty 

7. Undertint 
8. Ungrateful  

 
 

 

 

 

 

 



Act Four Comprehension: Summary of Act Four (AO1) 

A4S1: Friar Lawrence speaks with Paris about his impending marriage to Juliet; Paris shares Capulet’s plans 
for them to marry _________. Juliet enters, and Paris speaks to her lovingly, if somewhat __________. 

Juliet responds indifferently, showing neither affection nor dislike. She remarks that she has not married 
him yet. After Paris leaves, Juliet asks Friar Lawrence for help, saying that she will ______ herself rather 

than marry Paris. The friar proposes a plan: Juliet must consent to marry Paris; then, on the night before 
the wedding, she must drink a sleeping __________ that will make her appear to be dead; she will be laid 

to rest in the Capulet tomb, and the friar will send word to Romeo in Mantua to help him retrieve her 
when she wakes up. She will then return to Mantua with Romeo, and be free to live with him away from 

their parents’ __________. Juliet agrees and Friar Lawrence gives her the sleeping potion. 
 

A4S2: Juliet returns home, and surprises her parents by repenting her _____________ and cheerfully 
___________to marry Paris. Capulet is so pleased that he insists on moving the marriage up a day, to 

Wednesday—tomorrow.   

A4S3: Alone in her bedchamber, clutching the ______of poison, Juliet wonders what will happen when she 
drinks it. If the friar is untrustworthy and seeks merely to hide his role in her marriage to Romeo, she might 

die; or, if Romeo is late for some reason, she might awaken in the tomb and go ______ with fear. She has a 
vision in which she sees Tybalt’s ________ searching for Romeo. She begs Tybalt’s ghost to quit its search 
for Romeo, and toasting to Romeo, ________ the contents of the vial. 

A4S4: Early the next morning, Capulet sends the Nurse to go wake Juliet. She finds Juliet _______ and 

begins to wail, soon joined by both Lady Capulet and Capulet. Paris arrives with Friar Lawrence and a group 
of musicians for the wedding. When he learns what has happened, Paris joins in the ____________. The 

Friar reassures them that Juliet is in a better place to get them to leave. Sorrowfully, they exit. 

A4S5: Peter, the Capulet servant, enters and asks the musicians to play a ________tune to ease his 
__________ heart. The musicians refuse, arguing that to play such music would be inappropriate. Angered, 
Peter insults the musicians, who respond in kind. The musicians decide to wait for the mourners to return 
so that they might get to eat the lunch that will be served. 



 

 

Use the vocabulary below to fill in the gaps 

 
Happy 
Vial 
Dead 
Sorrowful 
hatred 

Lamentations 
Thursday 
Kill 
Arrogantly 
Vial  

Potion 
Mad 
Disobedience 
Agreeing 
Ghost  

 
 
 
 
 

Comprehension Questions: 
1. What would Juliet rather do that marry Paris? 
2. How does the Friar believe that his plan will allow the two lovers to be free? 
3. What doubts does Juliet have before she drinks the potion? 
4. Why might Lord Capulet move the wedding forward? What does this show us about his relationship 

with Juliet? 

5. Where is there evidence of dramatic irony in scene 4? 
6. To what extent is the Friar protecting himself? 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 

 
 
 
 
 
 
 
 
 
 
 
 



Michael Jackson's doctor Conrad Murray sentenced to 
four years for involuntary manslaughter 

Conrad Murray, the doctor convicted of causing Michael Jackson’s death, 

was jailed for four years with a judge describing him as a “disgrace to the 

medical profession”. 

 

By Nick Allen, Los Angeles 

6:12PM GMT 29 Nov 2011 
Follow 

Comments 

Handing down the maximum sentence for a charge of involuntary manslaughter Judge Michael Pastor delivered an 

excoriating assessment of Murray, saying he had engaged in a “horrible cycle of medicine” and committed a "horrific 

violation of trust.” 

Murray, dressed in a grey suit, showed no emotion and sat with his hands clasped in front of him as he was 

sentenced. He declined the opportunity to address the court. Members of  Jackson’s family including his mother 

Katherine, sat a few yards away. 

Sheriff's officials say the doctor will serve a little less than two years behind bars.  

Sheriff's spokesman Nicole Nishida said Murray will be housed in a one -man cell and kept away from other prisoners. 

Jackson died on June 25, 2009 at a rented mansion in Los Angeles. Murray had been hired as his personal physician 

to look after the singer as he rehearsed for 50 planned concerts at the O2 Arena in London.  

Murray admitted giving Jackson propofol, a powerful anaesthetic, to help him sleep but claimed the amount was too 

small to kill the singer. A jury convicted him of involuntary manslaughter earlier this month. 

In delivering the sentence Judge Pastor said: “Dr Murray engaged in money for medicine madness that is not to 

going to be tolerated by me. This was an unacceptable, egregious series of departures from the accepted standard of 

care. An honourable profession bears the scourge, the blot of what happened here. 

“There are those who feel Dr Murray is a saint, there are those who feel Dr Murray is the devil. He is neither. He is a 

human being and he stands convicted of the death of another human being. He has absolutely no sense of remorse 

or fault and is, and remains, dangerous.” 

The 58-year-old cardiologist had “violated his own obligations for money, fame, prestige and whatever else may 

have occurred,” the judge said. 

He said the doctor had ordered propofol in “staggering and unprecedented quantities,” displayed a “long-standing 

failure of character” and told "unconscionable lies” to paramedics who tried to save the singer.  

Judge Pastor said he was particularly angered by a “faux reality production,” a television documentary called 

“Michael Jackson and The Doctor: A Fatal Friendship,” which Murray filmed secretly during the six week trial.  

As Dr Murray was lead out of court he blew a kiss to his family and friends in the public gallery 

In the documentary Murray said: “I don’t feel guilty because I did not do anything 

wrong.” 

The judge said: “Yikes. Talk about blaming the victim. Not only isn’t there any 

remorse, there is umbrage and outrage from Dr Murray against the deceased. To 

hear Dr Murray say it, he was just a bystander. The fact remains Dr Murray is 

offended by that patient dying. I think Dr Murray is so reckless he is a danger to the community.  

http://www.telegraph.co.uk/journalists/nick-allen/
https://twitter.com/nickallen789
http://www.telegraph.co.uk/culture/music/michael-jackson/8924162/Michael-Jacksons-doctor-Conrad-Murray-sentenced-to-four-years-for-involuntary-manslaughter.html#disqus_thread
http://www.telegraph.co.uk/culture/music/michael-jackson/
http://www.telegraph.co.uk/culture/music/michael-jackson/8867876/Conrad-Murray-found-guilty-of-killing-Michael-Jackson.html


“Michael Jacskon died not because of an isolated one off occurrence or incident, he died because of a totality of  

circumstances which are directly attributable to Dr Murray. 

“This was not some mistake or accident in the early hours of the morning, it was because of a series of decisions Dr 

Murray made which jeopardised his patient, which violated his obligations to h is patient and his Hippocratic Oath.” 

The judge said the most disturbing aspect of the six week trial had been a tape recording Murray made of his 

vulnerable patient slurring his words under the influence of drugs. He said his belief was that Murray had made the 

surreptitious recording as an “insurance policy.” 

Prosecutor David Walgren had earlier asked for the maximum sentence of four years. He said: “The defendant was 

playing Russian roulette with Michael Jackson’s life every single night.  

“Every night they were up in Michael Jackson’s bedroom and he was administering propofol in that reckless, obscene 

manner, Michael Jackson’s life was put at risk.” 

Mr Walgren said Jackson’s mother had written a letter to the court also asking for the maximum sentence, an d 

describing how she felt “betrayed.” 

He said: “Mrs Jackson says he violated her son’s trust, failed her son and failed her family. Not a day goes by when 

she does not think about her son. 

Every morning he is the first thing she thinks about. Michael Jacskon was his children’s world and their world 

collapsed when he left. 

“At the hospital his daughter Paris was crying and stated ’I want to go with you’ referring to her Dad.”  

Mr Walgren also sought a restitution order against Murray for $100 million, the amount Jackson stood to make 

personally from his “This Is It” tour, with the money to be paid to his children Prince, 14, Paris, 13 and Blanket, nine.  

Murray’s lawyer Ed Chernoff said his client was willing to pay restitution but added: “He’ll never be able t o pay $100 

million.” 

Brian Panish, a lawyer for the Jackson family, read a statement to the court on their behalf.  

It said: “As his brothers and sisters, we will never be able to hold, laugh or perform again with our brother Michael. 

And as his children, we will grow up without a father, our best friend, our playmate and our Dad.”  

Murray’s mother Milta Rush, 80, a former professional bridal gown maker and cake maker, had written a letter to 

the judge asking for lenience for her son. 

She said: “He brings a special joy to my life that has been taken away because of his current situation. He has never 

been in trouble with the law before and I am barely standing, scared and worried sick about him being incarcerated.” 

 

1.How long was Murray sentenced for and on which charge? 

2. What did the Judge mean when he stated that some will think that Murray was, ‘a saint’ and ‘the devil’?  

3.Give two examples concern raised from Murray’s secret filming. 

4.To what extent was Murray responsible for Jackson’s life? 

5. To what extent can the same ideas apply to the Friar’s responsibilities toward Romeo and Juliet?



Act Five Comprehension: Summary of Act Five (AO1) 

A5S1: On a street in Mantua, a cheerful Romeo describes a wonderful __________ he had the night 
before: Juliet found him lying dead, but she kissed him, and breathed new life into his body. Just then, 
Balthasar enters and informs Romeo of Juliet’s death. ____________, Romeo cries out “Then I defy you, 

stars” (5.1.24). Romeo asks if Balthasar is carrying a letter from Friar Lawrence. Balthasar says he is not, 
and Romeo sends his servant on his way. Once Balthasar is gone, Romeo says that he will ___________ 

with Juliet that night. He goes to find an ____________, a seller of drugs. After telling the man in the shop 
that he looks poor, Romeo offers to pay him well for a vial of poison. The Apothecary finally ________ and 

sells Romeo the poison. Once alone, Romeo speaks to the vial, declaring that he will go to Juliet’s tomb and 
kill himself. 

A5S2: At his cell, Friar Lawrence speaks with Friar John, whom he had earlier sent to Mantua with a letter 
for Romeo. He asks John how Romeo responded to his letter (which described the plan involving Juliet’s 
_______death). Friar John replies that he was unable to deliver the letter because he was shut up in a 
quarantined house due to an outbreak of ________. Friar Lawrence becomes upset, realizing that if Romeo 
does not know about Juliet’s false death, there will be no one to retrieve her from the tomb when she 
__________. (He does not know that Romeo has learned of Juliet’s death and believes it to be real.) Friar 
Lawrence declares that he will have to rescue Juliet from the tomb on his own. He sends another 

_________ to Romeo to warn him about what has happened. 

A5S3: A ____________ Paris visits Juliet’s tomb; Romeo arrives and the two duel which ends in Paris’ 
death. Romeo sees Juliet and begins a long, sad ___________ before kissing her and drinking his poison. 
Friar Lawrence enters as Juliet is waking and tries to convince her to run from the scene but she refuses to 
leave Romeo. She grabs the vial of poison but it’s empty, so she stabs herself with a _________. The 
Prince, Montagues, Capulets and others arrive, horrified at the scene. The Prince holds the family feud 
responsible for the tragedy and the two families agree to end the feud.  

 

 

 

 

Use the vocabulary below to fill in the gaps 

 
Dagger 
Dream 
Soliloquy 
Apothecary  

Mourning 
Thunderstruck 
Awakes  
Plague  

 Letter 
False 
Relents 
Lie  

 
 
 
 
 

Comprehension Questions: 
1.Describe the dream that Romeo has on Tuesday night. 
2.What does Romeo curse when he finds out about Juliet’s death? 
3.What possible reasons might the Friar have to worry that his plan is falling apart? 
4.Where is there evidence of dramatic irony in scene 2? 
5.What does the Prince blame for the two lovers’ tragic deaths? 
6. What are the morals of the play? 



Donald Trump says 'we can use 
peace' after Pope Francis gifts 
him symbolic olive tree 
Pope Francis urged Donald Mr Trump to be a peacemaker at their highly anticipated first meeting on 

Wednesday, and the US President promised he would not forget the pontiff's message. 

Under clear blue skies, Mr Trump, who exchanged sharp words with the pope during the US election 

campaign last year, received a tribute from the Swiss Guard in a Vatican courtyard when he arrived to 
meet the pope. 

Mr Trump entered a small elevator taking him to the third floor of the Apostolic Palace and, after a long 
ceremonial walk past frescoed corridors, shook the pope's hand at the entrance to the private study, which 
the frugal pope uses only for official occasions. 

Francis smiled faintly as he greeted Mr Trump outside the study and was not as gregarious as he 

sometimes is with visiting heads of state. Mr Trump, seeming subdued, said "it is a great honour." 

Even when the two were sitting at the pope's desk in the presence of photographers and reporters, the 
pope avoided the kind of small talk that usually occurs before the media is ushered out. 

 

The two talked privately for about 30 minutes with 
translators. 

Both men looked far more relaxed at the end of the private 
meeting, with the pope smiling and joking with Mr Trump and 

his wife Melania. 

Francis gave the president a small sculptured olive tree and 
told him through the interpreter that it symbolised peace. 

"It is my desire that you become an olive tree to construct peace," the Pope said, speaking in Spanish 
through an interpreter. 

Mr Trump responded: "We can use peace." 

Francis also gave Mr Trump a signed copy of his 2017 peace message whose title is "Nonviolence - A Style 

of Politics for Peace," and a copy of his  2015 encyclical letter on the need to protect the environment from 
the effects of climate change. 

"Well, I'll be reading them," Mr Trump said. 

Mr Trump's softer stance on environmental regulations is at odds with Francis' view that climate change is 

caused mostly by human activity. 

http://www.independent.co.uk/news/world/middle-east/donald-trump-yad-vashem-holocaust-memorial-guestbook-note-israel-barack-obama-speech-us-president-a7752541.html
http://www.independent.co.uk/news/world/middle-east/donald-trump-yad-vashem-holocaust-memorial-guestbook-note-israel-barack-obama-speech-us-president-a7752541.html
http://www.independent.co.uk/news/world/middle-east/donald-trump-yad-vashem-holocaust-memorial-guestbook-note-israel-barack-obama-speech-us-president-a7752541.html


Mr Trump gave the pope a boxed set of five first edition books by slain U.S. civil rights leader Martin Luther 
King. 

As Mr Trump and the pope said goodbye at the door of the study, Mr Trump told the pope: "Thank you, 

thank you. I won't forget what you said." 

The meeting with the pope was the third stop on a nine-day foreign tour due to end on Saturday, and part 
of his world tour of religions after meeting leaders of Muslim nations in Saudi Arabia and visiting holy sites 

in Jerusalem. 

While his talks in Saudi Arabia and Israel were mostly friendly, the meeting between the head of the 

Roman Catholic Church and the thrice-married, blunt-spoken Mr Trump had the potential to be a little 
more confrontational. 

The pope said last year a man who thinks about building walls and not bridges is "not Christian," a sharp 

reprimand for Mr Trump's vow to build a wall along the U.S. border with Mexico. 

Mr Trump said it was "disgraceful" of the Argentine-born pope, who represents just over half of the 
world's two billion Christians, to question his faith. 

 

Comprehension and Evaluation (AO1, AO4) 

1.When was the last time that the Pope and Trump met? 

2.According to the Pope, what does an Olive tree symbolise? 

3.Why do you think the writer tells us that Civil Rights leader Martin Luther King was slain? 

4. In your opinion, does the writer suggest that the meeting was successful in talking peacefully? 

5.Why is peace a vital element of living within a community or society? 

 

 

 

 

 

 

 

 

 

 

 

 

 



The Multifaceted Presentation of Love 

Friendship Love 

The love and loyalty of friendship 
presents itself more predominantly 
with the male characters of the 
play; trust and allegiance is key to 
upholding rules of honour. 

Which characters? 

 

Which events and evidence? 

Paternal Love  

This type of love presents itself 
through advisory roles and whilst 

parents of both hero and heroine 
are present, other characters take 
up these roles where the parents 
may not entirely provide sufficient 
paternal love. 

Which characters? 

 

Which events and evidence? 

Romantic Love  

This type of love often fuels 
decisions within the play and 
certain characters try to moderate 
it with best interests at heart. In 
contrast, we see relationships that 
lack all sense of romantic love 

Which characters? 

 

Which events and evidence? 

Love of Violence  

Violence is often seen as a 
resolution to obstacles within the 
play; ironically, it ultimately leads 
tio further violence and this is one 
of the key messages of the play’s 
tragic ending. However, certain 
characters are compelled by their 
love of violence, perhaps because 
of the age of the ongoing feud. 

 

Which characters? 

 

 

Which events and evidence? 

 

 

 



Character Profiling 

How do the characters develop and what purpose do they serve 
within the play? 

 
For each character, consider: 

✓ Adjectives to describe their behaviour and actions 
✓ How this changes or develops and what event helps us to see this new aspect  of their 

character 
✓ What they are meant to teach us as an audience 

 
Use the emotion vocabulary on the next page to help you. 

Useful vocabulary: symbolises, represents, depicts, demonstrates 

 

 

 

Juliet 

 

 

 

 

 
 

Romeo Lord Capulet 

Lady Capulet 

 

 

 

 
 

Nurse Friar Lawrence 

Mercutio 

 

 

 
 

Benvolio Tybalt 



 



When? What happens? 
Act 1 – Prologue Find out the story in a condensed version 

Act 1, Scene 1: 
Verona. A public 

place. 

Servants of the Montagues (Romeo) and Capulets (Juliet) 
start street brawl showing rivalry and tension between the 

families. We discover Romeo loves Rosalind. 

Act 1, Scene 2: A 
street. 

Paris asks Capulet if he can marry Juliet. Romeo discovers 
that Rosalind will be at the Capulet ball that evening. 

Act 1, Scene 3: A 
room in Capulet's 

house. 

Lady Capulet tells Juliet about Paris’s proposal. The nurse 
interrupts with a long story of her as a baby. 

Act 1, Scene 4: A 
street. 

Romeo has a feeling that something terrible will happen if he 
goes to the ball but he goes anyway. 

Act 1, Scene 5: A 
hall in Capulet's 

house. 

The Montagues go to the ball and Romeo forgets Rosalind as 
soon as he sees Juliet. Tybalt recognises them but Lord 

Capulet will not allow a fight 

Act 2, Prologue: 
PROLOGUE 

The chorus informs us the pain R&J are in as they can’t meet 
but passion will find a way. 

Act 2, Scene 1: A 
lane by the wall 

of Capulet's 
orchard. 

Romeo jumps into the Capulet garden to catch a glimpse of 
Juliet. 

Act 2, Scene 2: 
Capulet's orchard 

The Balcony Scene: Romeo professes his love to Juliet. They 
arrange a meeting. 

Act 2, Scene 3: 
Friar Laurence's 

cell. 

Romeo goes to Friar Lawrence to arrange to marry Juliet – he 
agrees thinking it will end the feud between the families 

Act 2, Scene 4: A 
street. 

Tybalt sends a challenge to Romeo. The Nurse gets the 
information about the wedding as a message to Juliet. 

Act 2, Scene 5: 
Capulet's 
orchard. 

The nurse delivers the news to Juliet of her upcoming 
marriage to Romeo. 

Act 2, Scene 6: 
Friar Laurence's 

cell. 

They marry. 

Act 3, Scene 1: A 
public place. 

Romeo tries to avoid fighting. Mercutio is wounded and killed 
by Tybalt. Romeo then avenges his death and kills Tybalt. 

Romeo is exiled for his part in this. 
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Act 3, Scene 2: 
Capulet's 
orchard. 

Juliet learns of Tybalt’s death and Romeo’s banishment and is 
distraught over the loss of her love. 

Act 3, Scene 3: 

Friar Laurence's 
cell. 

Both Romeo and Juliet are distraught at the separation. 

Romeo tries to stab himself but is convinced to hold on by 
Friar Laurence. 

Act 3, Scene 4: A 
room in Capulet's 

house. 

Capulet promises on impulse that Juliet will marry Paris in 
two days. 

Act 3, Scene 5: 
Capulet's 
orchard. 

Lady Capulet informs Juliet of her upcoming marriage. She is 
threatened by her father if she refuses to be thrown out. The 

Nurse says she should marry Paris. 

Act 4, Scene 1: 
Friar Laurence's 

cell. 

Friar plans to give Juliet a drug that makes her appear dead 
for 48 hours to escape for Mantua and a new life with Romeo 

Act 4, Scene 2: 
Hall in Capulet's 

house. 

Juliet goes to her father and agrees to marry Paris. He moves 
the wedding forward a day. 

Act 4, Scene 3: 
Juliet's chamber. 

Juliet takes the poison. 

Act 4, Scene 4: 
Hall in Capulet's 

house. 

Capulet sends the nurse to waken Juliet. 

Act 4, Scene 5: 
Juliet's chamber. 

The Nurse tries to wake Juliet, but finds that she is 
(apparently) dead. All are grief stricken but Friar Laurence 

arranges the funeral quickly. 

Act 5, Scene 1: 
Mantua. A street. 

Romeo hears wrongly of Juliet’s death, buys poison and 
returns to join her. 

Act 5, Scene 2: 
Friar Laurence's 

cell. 

Friar John explains why he didn’t deliver the letter and F L 
sends another. 

Act 5, Scene 3: A 
churchyard; in it 

a tomb belonging 
to the Capulets. 

Outside the tomb where Juliet is (apparently) dead. Romeo 
and Paris fight. Paris is killed. Romeo takes the poison and 

dies. Juliet wakes and finding Romeo dead kills herself with 
his dagger. 
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